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Example 1 : Stravinsky, The Rake’s Progress Act 11, 2 duet Anne and Tom (mm.l-l4')
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Example 2: Verdi, RigolettoAct 11, duet Gilda and Rigoletto (mm.1-21)
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Example 2 continued
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Example 3: Stravinsky, The Rite of Spring, opening (mm.1-13)

Example 4: Nattiez’s (1975, 283) paradigmatic chart of the opening of The Rite of Spring
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Example 5-a: Stravinsky, Symphony of Psalms, opening (mm.1-5)
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Stravinsky, Symphony of Psalms, Fig. 2 (mm.1-11)

Example 5-b
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Example 5-b continued
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Example 5-c: Stravinsky, Symphony of Psalms, Fig. 4 (mm.1-7)
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Example 6-b: Stravinsky, Les noces, Fig. 1 (mm.1-10)
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Example 6-c: Stravinsky, Les noces, Fig. 1 (m.11)
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Example 6-d: Stravinsky, Les noces, Fig. 1 (mm.12-13)
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Example 6-e: Stravinsky, Les noces, Fig. 2 (mm.1-6)
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Example 7-a: Stravinsky, Oedipus Rex, Oedipus’s ‘Invidia fortunam odit’ aria, Fig. 83 (mm.1-4)
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Example 7-b: Stravinsky, Oedipus Rex, Jocasta’s ‘Nonn’ erubescite’ aria, Fig. 96 (mm.2-9)
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Figures:

Physical voicing

— S,
disembodied characters embodied characters
multi-vocality unitary-vocality
Les 710ces Oedipus Rex
Turanian Neoclassic
Le sacre du printemps The Rake’s Progress
Les noces Oedipus Rex
absent vocality polyvocality
authorial absence authorial surrogacy
Dionysian rossession Apollonian calculation
(unconscioug shaman) (amusing jmpresario)
——

Hermeneutic voicing

Figure 1: Physical and Hermeneutic voicing in Stravinsky's Turanian and neoclassic music
theatre works.
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SECTION 1 S.2
chime | melody F#-F-E E-G-A- | G-B-A- | E-C#-
motif & pedal motif C#-B G-E-D | E-F4-E
accomp. motif motif motif
with octave without
displacement octave
symmetric | asymmetric
Unitary Dual Dual persona Multiple Unitary Multiple | Multiple
persona  persona persona  persona  persona | persona
S S S &A S S&A M.S. M.S.? S&A
& & (multiple & & & & &
orch. orch persona) orch orch orch S.A. orch
melody & &
orch orch
VS. VS. VS.
16th-note | 16™-note | 16™-note
accomp accomp accomp
Intro. | Fig.1 | Fig.1'"' | Fig. 1" | Fig.2 | Fig.2®
[10]127 | [10]26 [1]6 [2] 11 [6] 36 2] 8
Fig. 3
[7] 41
Fig.4 | Fig.5 | Fig.5"
[13]137 | [10] 26 [1]6
Fig.6 | Fig. 6" | Fig.6'" | Fig.7 | Fig.7° | Fig.8
[9] 24 [1]16 [2] 11 [6] 36 [2] 8 2] 8
Fig. 8° Fig. 9
[5] 14 [12] 48

Figure 2: Paradigmatic chart of the opening of Les noces
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